Bi
Tth, Parentage and Education

Tt }?ObCrt Browning was the son of a scholarly father and non-conformist

Hio F;t-hHe was born at Camberwell, a suburb of W
tho er, a clerk.of the Bank of England, ha' a library of abqut SiX
Usands books. His mother was a woman of mixed German and Scotch
€scent. She loved music and art. So our poet Robert Browning inherited
rom his parents great love for literature, philosophy, music, and arts. His
carly education took place at home. At the age of fourteen, he was admitted
wmloung gentlemen at Peckham. Then he was placed under the
care of a private tutor. It is said that he had read the great Elizabethan
writers, Byron, and Shelley, by the time he was fourteen. Within the next six
months, he had also read Keats.
A Budding Poet

At the age of seventeen, he was admitted to Universit lege, Gower
Street. There he studied Greek for a term or so. Then he was directed to

prepare himself for medical rofession. He was also made an apprentice to
a doctor of Guy’s Hospi?ﬁ?ﬁ)'rfdgn. But this profession was not to
Browning’s liking. So he gave it up soon, and decided to read more poetry,
and become a poet. His love for poetry and music was so strong that soon
he began to compose his own poems. As a boy, he was precocious and
intelligent to a high degree. E.E.Wilﬂi@;mﬂg’ﬂ%
Soon he was writing a long, autobiographical poem.

Pauline (1833)

The poem is entitled Pauline. It is written in blank verse. Its diction and
constructions are simple and clear. It was published in 1833, as Pauline : A
Fragment of A Confession. The poem was admired. But it was criticised for
its clear autobiography. So the poet made a vow to write only impersonal
poems in the future. The poem also reflected Shelley’s influence on the poet’s
mind. The chief interest of the work lies in ity monodramatic style. The poet
delights in psycho-analysis. Later it became the chief method of the poet’s
style, and remained one of his points throughout.

His Travels

_In order to widen and mature his vision, B ing then decided to travel
widely. In the winter of e journeyed »/wz\ia\ in the company of the
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Consul-General of Russief‘l:lz\ stayed in Russia for about three months, and
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Paracelsus (1835) i

intance  With _a\ﬂf“_/ﬁ
In Russia, Browning had nmdcf‘ ac‘(l““"(‘)cm o Jramatic [o_rm' -
Browning made him the subject (zf }:;cl?;lx(:g}::ﬂl study of lh}; dc‘w{:og[l:: oy
cntitled Paracelsus. It represents "sp e Lohed in 1835, The "li"vcrsc_ ey
of some characlc‘rs‘ '%{[)WS b::c e I
d'mmmc-a:l\':lm c?ch\:lsi:(::‘.HObEcrvcs Saintsbury : “The atl)‘cazty wnd promising
:ﬁ:c:\rl(l):llzss an(g) peculiar; there are lyrics §ho\wng if)rr:lc oovel fashion.”
much, and the characters arc projected in an cntirely
o i M
S“'a_f;g:d E)ci?lh)cn attempted to write drama. And he ;vviraoclready. The play 1
_The p I t the request of a popular actor, cady. 437, 1t was
T formed at Covent Garden Theafre, in May W failed to
S “;asvp:ir }?trs and then withdrawn after five mghls-cho-analysis.
stage s(:;caauc,;ienc%: because of its little action a?fi %ughﬁ?\\ﬁi e
Z"{)Fg:: its failure, a critic observes :Wownmg;) ngss e Erageidy (e
particular qualities which make for S\{cccss,,on th‘:'j ng)ar .
Strafford) was withdrawn after five nights. (Ryla
Sorde“o' (lgfl?c spring of 1838, Browning made a soj9um at Vemzci]:;(;;rol
tli) unlngltal l?c journeyed by water, in a ship. During the vog’ag{ow o
o b )&liful lyrics : Home Thoughts from the Sea, an i
e caG d_News. TBEFWM10nf o
MMUWO lines. It is entitled Sordello. It consists of t 'Ir‘}e;
Wﬁ? lets. But the poem has been written in a new style. uc}c;
boet ha 'henljilcd alﬁxdc(:l to, or left to the reader’s understanding sotm h
oy lm‘:ce limught has become completely obscure. :Acconfiuilg o 0m
e e n said that he could understand only two lines o l.fef pc;:, :
S d writers of Browning’s day also found it difficu 19
o f e Cazamt ks : “This work cannot be called a poem;
understand. Louis Cazamian remarks ._t o e and. scnctrate. the
rather it is a confused series of invita of Ul gl sl i
subtleties of the writer’s mind. A thesis is unfolded by can 2 symbolical
tale, which, under the mesh-work of so many abstract relations,
almost lost to view.”

Dmn[;;:xt:isnt a:l}::: l;?:eatrs( lm, Browning wrote a lot of poetic drama ang

poetry. Ungdcr the criticism of being obscure, he wrotc. a series of clear an

delightful poetic plays. Most well-known of them are :
{2 Pippa Passes

(1841)

(b)King Victor and King Charles (1:1?)

The Return of the Druses (1843)
\}dﬂ’ A Blot in the Scutcheon (

‘ © Life and I"oclic Career of Robent Browning ( 1812-1889) 3
‘l ’(D)(,/olombe’s Birthday (1844)
}’ WA Soul’s Tragedy (1846)

Luria

All of them arcv v (1846)

i L ¢ remarkable plays with a lot of inner conflict and iyl .
, i&llgln.,'Crmcs consider Pippa Passes I*Mﬂi
are_lyric_beauty, insj }ﬁfﬁmmmﬁm
ompton-Rickeq » permeates the play; it runs through the drama like a rift

ugh a storm-cloud; ac

, Browning also composed lyrics of the
. first water. They appeared together with hi i
rﬁ’ title Bells and Pom Ianates (1841-46). Some of them had already been
(ﬁwell-known numbers, viz., Dramatic Lyrics (1842), and Dramatic Romances
(1845). The two great pocm\m
among lovers of poetry are_ My Tast Duchess and_Porphyria’s Lover. They
were published in Dramatic L

ics (1842). Both of them were looked upon
as fine dramatic mm@k’—

| Marriage and Migration to Italy

‘, In 1845, Browning met Elizabeth Moulton Barrett. She was a good poet
and had already published two works : The Seraphim (1838 and Poem
(1844). Her reputation as a poet then stood higher than his own. The two

. fell in"love with each other, She was a i

Marylebon Parish Church, on

September 12, 1846. A few days later they leff for Italy. There they set

at Florence, In 1849, Browning begot 2

| painter, Robert Rarrett Browning. The p
| ome.

Great Poet : Men and Women (lSSS)"K

Browning continued writing poems 3
long poems were published. They were : Christmas Eve and Easter Day. They
treat of the judgement, the resurrection, and several other Christian beliefs.
In 1853, some short dramatic lyrics and a dramatic poem, In A Balcony, came
out. But Browning was seriously working to produce a great poetic work. It

en. It was published in two volumes, in 1855. Its
poems brought him great name & me- U made hi

one of the two central
figures of the Victorian poetry, the other figure being Tennyson. He rose as
| the more original of the two. Hig subject was the whole province of the soul.

- His function as a poef was to, investigate
| show that i

dramatic lyrics. In 1850, his two

this spiritual province. His poems
his main function is to throw Tight on the realm of his pocti
o\ s N
‘ n . [
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Introduction _ E
The term “dramatic monologue” is a kind of poem. It 1s a poetic fory, -
in whose centre there stands a person. He talks to the listner or to himgelp
about something which occupies his mind at the time. The poem consists of \
his talk. Thus “dramatic monologue” is a poetic composition put into the
mouth of a central speaker. This poem consists of the feelings, experiences,
and views of that speaker in relation to a particular situation. His utterances
are reflective of some spiritual conflict. They also have the vividness of
drama. The poetic form is, therefore, called “dramatic monologue.” For . |
example, Browning’s poem Porphyria’s Lover is a dramatic monologue. It is
a poem complete in itself. The poem consists of the utterance of an imaginary
lover standing invisibly in the centre of the poem. So the pronoun °T” in it
docs not refer to the poet. On the other hand, it refers to the central poetic
character. Further, his talking to himself has the force of drama in it. The
dramatic clement is the spiritual conflict, emotional pressure, etc. It forces
him to empty his heart of the emotion weighing it down. Literally, “mono” |
mecans “onc”, and “loguc” means “conversation”, so that “monologue”
means the conversation of one character with a listener or with himself.
When it originates from, or is related to some dramatic inner conflict, it 1s

called “dramatic monologue.”
Definition {

Thus Browning's dramatic nonologue is a poctic composition which has
the force and vividness of drama. It is cither spoken by the poct himself as
the central speaker of the poem or put into the mouth of one, imaginary,
poctic character. A critic has defined it as follows :

“This is a kind of comprehensive soliloquy, absorbing into its substance |
by the speaker’s keenly obscrvant glance, the surrounding scenery and
audience, bringing all that is pertinent to the chosen moment by the channels
of memory, argumeni, curiosity and association; adding through the |
dccp-gravc.n lines which habit has incised upon character much of which the
soul would feign conceal, or 1s even more unconscious of the necessity for
concealing; and enriching the current of sclf-revealing speech with the
product of any other emotion which may have been powerful enough to share
in the fashioning of the critical moment.” (W. T. Young) :

It is a long definition. Yet it applics only to one kind of Browning?
dramatic monologues. It applies to those in which the speaker 1$ ‘?“]Y al;
imaginary character. But in Browning there are also many in which |

spcaker 1s the poet himself, as a dramatic singer.
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A Silent Listener

Edward Berdoe observes that Browning’s dramatic monologue takes for
granted the presence of a silent listener. To quote him : “In the dramatic
monologue, the presence of a silent second person is supposed, to whom the
arguments of the speaker are addressed.” W. L. Phelps is also of the same
view. So we can presume that the fourth essential of Browning’s dramatic
monologue is a silent listener or a group of silent listeners. In some cases, the
listener may be the speaker’s own questioning self. For example, the poem,
" Porphyria’s Lover, stands as an answer to a question of his own gloomy soul.
How is it that your own beloved lies dead in your own embrace ? The
dramatic monologue consists of the lover’s reply to himself. It can be
summed up as follows : It was a stormy night. Yet Porphyria came to his
room to meet him, against the restraints of society. Immediately she went
into his embrace. He was much too happy. But he strangled her to death to
keep her his own for ever. Is it not a sin ? In reply to this question, his
“answer is that God has not said a word as yet, although she was killed hours
ago.

o A e 4l 1inbmmar o addrecead in an imnlird farm in the text
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Browning’s Contribution to Dramatic Monologue

The prototype of the dramatic monologue originated in ancient Greek
tragedy. It appeared as an emotional reaction to a dramatic situation of a
tragic character. The listeners were often fates and gods to whom the
speaker’s words were addressed to. In England, it appeared as a long
soliloquy in Elizabethan drama during the Renaissance. Browning adopted
the dramatic monologue in late 1830’s. At the initial stage, he experimented
with his poetic form, as if it were a soliloquy. Its supreme example is
Porphyria’s Lover (1836). But soon he also introduced into his monologue
the concept of a listener. Its supreme example is My Last Duchess which -
appeared in his Dramatic Lyrics (1842). Thence his main endeavour was to
refine the concept of the listener, and perfect the art-form. In The Lost
Leader (1845) the concept of the listener appears in a very refined form. It
is suggested by “we” at two or three places. Browning has also matured his

!
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antithetic, parenthetic, elliptical, style by the time of the publicatioy of
Dramatic Romances and Lyrics (1845).
 From 1845 to 11854, Browning acquired the poetic skill of constructing
the inner structure of his dramatic monologue. He also learnt strokes of
artistic style. The dramatic monologues of his Men and Women (1855) are
supreme examples of this art-form developed and perfected by him. A more
polished form of this perfected poetic form appeared in his volume Dramatic
Personae (1864). The supreme example is afforded by Rabbi Ben Ezra. Later
he employed the technique of the dramatic monologue in his very long poem
The Ring and The Book (1869). But, according to critics, the art-form
suffered degeneration in that poetic work.

Robert Browning : Select Pogy,

Soliloquy and Conversational |
Allen Brockington divides Browning’s dramatic ‘monologues into two
classes : e ‘

«§ome of the dramatic monologues are in the form of soliloquy (i.e.
talking with oneself), but the majority are conversational — that is to say, there
are listeners, and the presence of the listeners affects the talk. Often the
remarks of the listeners are indicated by the speaker’s answer.”

The critic also remarks that Browning’s perfecting the dramatic
monologue is his original contribution to English poetry : “Browning did not
invent the Monologue, but he perfected it.” And Hugh Walker observes :

“These collections of Monologues form together one of the most
precious and profoundly original contributions to the poetic literature of the
nineteenth century.”

Conclusion _

To conclude, Browning’s dramatic monologue is a poetic composition
put into the mouth of one person and intended to be spoken by him or her
alone. The person may be a dramatic apologist —an imaginary character. He
may also be the poet himself as a dramatic singer. The essentials of his
dramatic monologue are a central speaker, a critical moment of a dramatic
situation, fervem:‘ spiritual experience, a silent listener, lyricism, 'images from
ﬁt‘llt;t}:e V%Z:ikrealffgz, angl sparse mggfzd diction and obscurities. According to
o spega’ﬂly hrics)\h(')mng did not invent the dramatic mono_logue, but'hc

wn, and no one else has ever put such rich and varied

mate N 3 [P ‘

of- thr;a:gl;? H; Walker also adds that his monologues form together “one

literature of ?hzcrll?us and profoundly original contributions to the poetic

monologue is “hjs 2;:21::?1 .cii'ntury.” According to Hudson, the dramatic
. €ris ”» . y

resides the newness of his art_”lc art form.” To Cazamian, “there properli’
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